Rl
YW Durham

University

Life andDeath, Demons and Devotion:
1KS aSRASQIf DNJ F1
Parish Churches

Abigail Coskun

BA Anthropology and Archaeology
University of Durham Archaeology Department
2020



Dissertation Impact Sheet

Did Covid19 prevent you from completing part of your dissertation project?

Yes

If YES, please indicate what it prevented you from doing (100 words):

It disrupted access to sources, prevented me from revisiting sites (churches) which | had
planned to do over Easter because of the results of my ongoing research. It also meant that |
could not visit archives to view parish records (which are only held in physical
copies/microfiche), which | had also been intending to carry out over the Haglidays.

Please summarise the action taken in response (100 words):

| have included an indicative bibliography to show where sources were unavailable and used
Wio0Q gKSNBE Al ¢la y20 Ll2aaroftsS (2 NBOGAAAG &
paragraph in my methodology to explain how it was impacted and indicated in text in

several specific instances where | would have otherwise included findings from archival
documents or secondary church visits.



Acknowledgments

My sincerest thanks must do all of the priests and parishioners who welcomed me so warmly into
their churches, providing me both with invaluable information and plenty of biscuits. Also, to the
Guild of Friends of St Lawrence and to all who allowed me access to their wopldedalof
worship In particular | would like to thank Rev Hugh Grear and Sue Mallinson who were so generous
with their time and expertise.

My gratitude also goes to Richard Neville and the Surrey Medieval Graffiti Survey, to Louise Rowland
and to Dr Michae$btansfield, who has taught me so much and who always makes things seem clear. |
would also like to thank my supervisor Dr Pamela Graves for all of her help, inspiration and

enthusiasm.

¢2 1StfAST LY2 YR alAaAsSzy G4KS RNBIY Sty

Fnally, | would like to thank my mother, Helen Kemp, who has been there every step of the way. To
undertake this research without you would have been impossible and | am profoundly grateful for all
your support.



Abstract

Medieval church graffiti has recently emerged as a growing area of study within archaeology, as new
techniques have brought to light thousands of inscriptionshurchesaround the country. This

study aimed to record the medieval graffitidind inparishchurches in Surrey and use the results to
explore the way that aspects of medieval society and belief manifested themselves in this medium.
51 churches were surveyed during this research and their graffiti was photographed and recorded.
This data was anaed and compared to the results of other surveys nationwide. Knowledge, ideas
and techniques from disciplines such as manuscript art, palaeography, architectural history and
religion were drawn upon to supplement analyses. Through thesstildy concludedhat the

AN FFAGA Ay {dZNNBeQa OKdz2NOKSa KIFra | INBFdG RSEHE
communities lived, died and interacted with their church and faith. Insights were provided into areas
such as education, gender and life coumewell as about belief in purgatorhe impact of ritual

and liminalityand the way that Christianity interacted with traditional folk beliefs. Several individual

graffiti inscriptions that were found were also judged to be of high significance nationall
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Chapter 1: Introduction

The research undertaken for this dissertation is a study of the medieval graffiti \waihish

churches in the county of Surrey, some of which have never pemnouslyresearched in the

context of their graffiti. The aims of this project were to record, identify and analyse the graffiti in a
number of churches to provide new insight into how the medieval population interacted with the
church and expressed their beliefche methodology for the project is based upon that used by the
Norfolk Medieval Graffiti Survey, which has been adopted in many other areas to form a common
research framework. There aresaveralreasons why this research is relevastgrtingwith its pgace
within the study of medieval graffiti nationally. Whilst some researchtalkesn placeon this subject

in Surrey, the project was never completed, and the results remain largely unanalysed and
unpublished. This research, therefore, has the potentiadntribute to the discoursen this topic,

as well as filling a gap in the study of graffiti nationwide. The projest also be of considerable
interestto the communitiesstill usng{ dzZNNX & Qa Y S RokoSidihgd gredt ozt trliag:
of how people have been interacting with their place of worsbiyr the centuriesThis may also

have an impact on the way that these communities care for and undertake restordtthr éabric

of their churches. Finally, thissearch is relevartiecause graiffi is a subject very open to
interpretation; it isextremelyrare for anyone in the medieval periag have writtendownthe

meaning ofthe inscriptions they made in churchd=or this reason, it could be argued that the
greater the diversity of people whresearch and provide their own ideas on this subject, the closer

we might come to an understanding of this enigmatic practice.
Academic Context

The body of previous academic literature on medieval graffiti, especially in an ecclesiastical context,
is conparatively small, particularly in the United Kingddviost previously published studies on the
subject tend to deal with only one or a very small number of churches, rather than examining this
phenomenon on a broader scale (Peake, 20Vi#lliams, 201Y. Trere are some papers of this type
indicatingthat interestin medieval graffiti dateback to the early 20th century (Emden, 1922
Montague Benton, 1925However, not only are thesen very smalkcale, but also rely on limited
technology. Until recently, surveys of medieval graffiti have relied on taking rubbings of each
individual graffitomeaningthat more lightly inscribed examples, or those not drawn on smooth
stone, were missed (Champior)15, 4). This is the biggessuewith one of the few wider scale
studiest NA (i QKOB7NIRrRENglish Medieval Graffitivhich documents graffiti from churches in
the vicinity of Cambridge. Whilst Pritchard records examples of many of the @lihgies of graffiti



found in English churches, it is unlikely that her results are as complete as more modern surveys.
That said, in a context where so few wide scale studies have been undertaken, it is a useful source,

even though some dfs conclusiongnaynow be considered outdated (Champion, 2018).

The recent increase in surveys of medieval graffiti, spearheaded by Matthew Champion and the

Norfolk Medieval Graffiti Survey, has been driven by the availability of digital cameras, which allow

much more compehensive recording than previously possible. The results of this-tax@e project
arethefows2 ¥ / K| QR0I5)Bogk@ B RA SOt DNI FFAGAY ¢KS ,[2adG =24
which, whilst written to be accessible to a wide audience, is an exteasiglysis of graffiti

addressingnany different examples. These include apotropaic graffiti such as cordpassa

RSaAadyasr W+x+Q AYaAaONARLIIA2ya FyR LISyGry3atSas a g8
architectural designs, heraldicinscrpty 4~ Y|l a2y Qa FyR YSNOKFIydQa YI NJ
images of people, objects and animals (Champion, 2®i&yever, themajor failingwith this work

is that it does not cite its sourcesiaking itchallenging tacorroborate some of its claims.

Both Champion and Pritchard emphasise that the creation of graffiti was unlikely to have had the
negative connotationg hastoday, and that it was likely a widespread practice (Champion, ;2015
Pritchard, 1967). Thmost widelystudied of all othe formsof graffiti are undoubtedly the ship and
text inscriptions (Champion, 20;1Bhoop et al. 2018~leming, 2001). Howevanostof this
scholarshipespecially on ship graffiti, concentraten examples from Europe (Gomes et al. 2014
Westerdahl, 2013), although this provides useful insights into what was clearly an international

phenomenon.

Theories about why graffiti was created in medieval churches have also adwsgo#tantlysince
researchers first became interested in the subject in the early 20th century. An example of this is
ship graffiti, which was for many years thought to be concentrated in churches on the coast, as
Emden (1922) concluded. However, more recent wide scale rexpad graffiti has found many
examples as far inland as Leicestershire (Champion, 2015), which calls into question the traditional
idea that ship graffiti was the work of sailors and their families. This is just one example of the way
that the study of tlis subject has evolved; since the 1920s, interest has also progressed from simply
what graffiti can tell us technically about its subject. The focus for research and analysisais now
understandingpf why medieval people made these inscripticared what hey tell us about their

wider societal conections.

It was in this contextand on the basis of the work of the Norfolk Medieval Graffiti Surtreat a
similar project was started in Surrdpe Surrey Medieval Graffiti Survey (SMGS). This set out to

recard and create a database for the graffiti of churches in the county and undertook surveys of



many of them butthen came to a halt without being completed, leavingignificanthumber of
churches unstudie@Surrey Medieval Graffiti Survey, 201It)alsolackedthe capability for full
analysis of the material that was recorded, meaning that there is still much twwdm undertaken

to understand graffiti in medieval churches in Surrey.

Because of thabsenceof specific literature regarding medieval gitiffanothervaluablesource for

LINE GARAY3I O2yGSEG F2N) GKA&A NBaSINODK Aa bl ANy
useful because it provides details about dates for different parts of each church and about which
ones have been most heifywrestored, as well as any noteworthy features they contain (Nairn et al.
1971). The same is true of the Surrey volumes of the Victoria County Histories (Malden, 1911;
Malden 1912), which are particularly thorough and contaianyhelpful floorplans with

chronologies. This informatiotan potentiallyhelp with dating, although this igerydifficult to do

with much precisiorfor medieval graffiti, as datesere very infrequently inscribed pr&eformation
(Champion, 2015). For textual inscriptions handwgtmay be used to indicate a date, and

sometimes human figures may be dated by their style of di#spughcontext within the fabric of

the church buildingilsohas the potential to providadditionalevidence (Champion, 2015).

As medieval graffiti ian underdeveloped area of studgources frondiversesubjectareasmust be
drawn uponfor comparisonsbackground and theory. In this dissertation, ideas are therefore
borrowed fromdisciplines such as manuscript art, architectural history, religion, evatlliterature,

palaeography and studies of ritual and magic.
Research Questions

There wereseverabroad questions which | wished taldresghrough undertaking this dissertation

These were:

9 Are there any recognisable trends in the forms ang@llmcement of medieval graffiti in
churches in Surrey?

1 How does medieval graffiti in churches in Surrey compare to other areas, and is this
indicative of variations in local belief?

1 How did the physicality of the medieval church impact on beliefs and tlyethed they were
expressed among the laity during this period?

9 Can graffiti be said to provide a medium through which traditionally underrepresented parts

of medieval society may be studied?

Because of this, the main research question thdentified for the studyis:
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Through the study of the medieval graffitiparishchurches in Surrey, is it possible to identify any

trends in belief, or in the way in which parishioners interacted with their church and with their faith?
Aims and Objectives
The aims ofhis research project are:

1 To assess how the perceptions of religion among the laity of medieval England may have
manifested themselves physically through graffiti.

1 To assess the extent to which local variations in belief may have been expressed thiisugh th
medium.

1 To assess how the established doctrine of the medieval church interacted with the

traditional folk beliefs of its laity and how this may be demonstrated through graffiti.
The objectives for this project are:

1 To document examples afedieval graffiti in Surrey churches, an extensive survey of which
has not yet been fully undertaken.

1 To compare examples of graffiti from Surkeigh those found elsewhere around England
and Europe to identify similarities and differences.

1 To identify ay patterns in the form and placement of graffiti and possible factors that might

explain these trends.
Methodology

The methodology used to complete the research for this dissertation was based on the model
devisedby the NorfolkMedievalGraffiti Survey(2011) This is a framework that has been adopted
for other regional surveys including the East Sussex Medieval Graffiti $2046) as well as the
Surrey Medieval Graffiti Survey when it was still being undertaken. By employing this method, |
hoped thatmy resultswould be highly comparable with data collected elsewhemeabling analysis

of potential similarities and differences with other counties to be more successful. Another benefit
of this is that it willallowthe research undertaken in this stutly be fed back into thenationalbody

of knowledge on this subject.

After the literature review was undertakea list of potential churches to survey needed to be
created; to do thisl consulted the list of medieval churches in Surrey compiled by tMSSGo

further assess the suitability of these churchesveralfactors weretaken into accountThat

included the level of restoration the church was documented as having undergone, as well as the

amount of whitewashing thabadtaken place in the interioApproximately 20 churches that

11



appeared from online photos toontainvery heavily whitewashed st@work were discardeds the
graffiti wouldthen be obscuredpotentially leading to incorrect assumptions about the relative
presence of graffitiLikewise, én churches already surveyed by SMGS where no graffiti was found,
or else withonly isolated inances of poowuality graffiti, were also discardeBractical
considerationslso prevailedvhen decisions were being made about which churches to survey.
Opening times for churches were compiled, amdhe case othose not typically open to the public
there was a need to then identify and contgwtests or members of the congregation who could

provide access.

Before undertaking visits to the churches identified as suitable for survey, a methodology for
recording the graffiti needed to be created.i§kwvas heavily influenced by the Norfolk Medieval

DN} FFAGA { dzNBS&Qa NBO2YYSYyRIGAZ2y&d yR O2YLINR&SR
Record Sheets, on which each photograph taken was listed and described. Digital photos were the
primary way in \kich graffiti would be documented and this method required a digital camera, light
source and photographic scaleité experimenting with &LR camera | decided that the best

results were producedsingthe camera in the Samsung Galaxy S8 phone, on valitie

photographs in this survey wetken taken. This was judged to be a high quality and simple way of
recordingdata. At the beginning ofieldwork forthis surveymultiple phone torches were used to

light graffitiobliquely, after whicha moresuitable light sourcavas identifiedin the form ofthe

Skywatcher Spotlight (designed to be a light for astronomy). This produced much clearer results and
facilitated wider photographs of graffiti. At the start of the survey peribbecame obvious that
recarding graffiti was much easier and produced better results when one individual held the light

sourcewhile another took photographs. For this reasdtelen Kemp must receive special thanks for

all her help in the recording process.

The process of visitirgnd surveying churches took place in August and September of 2049

order in which this occurred wasfluenced bywhen churches were open and which were near each
other for ease of transport. When visiting each church, the Victoria County H{aiglen, 1911,
Malden, 1912was used to assedswhich parts of the church graffitieve likely to be located, but

all accessible, appropriately ageshrts of the churches were surveyed. The plans of the churches
were recorded on the Site Record Sheets, alhdraffiti were photographed andheir location
documented. In total, 51 churches were surveykdingthis researchwith all but two containing

recognisable graffiti.

After each church had been surveyed, the photographs were transferred onto a computer and saved

with their unique code, signifying the site and the photo number, as recorded on the Photo Record

12



Sheets. These record sheets included this code, the locaiibin the church and a description to

allow for easy identification of particular graffito forms during anal\Bigth record sheets and
LIK2323INFLIK& NB NBGFAYSR Ay (i KSmabteBick 2pkBdshedt NOK A & €
was used to tabula information on the churcheand the graffiti recordedn them, as well as being

used lateron to catalogue occurrences of specific forms. With the data organised in this way, it was

then possible to begin the process of analysing results, identifyirtgnpatand determining areas

for further researchMany ofthe photographs, particularly those containing complex graffiti forms

were further processed using Adobe Photoshop, which was espdugdiful when looking to

understand medieval text inscription$he occurrence of certain forms of graffiti was also plotted

onto diagrams of each church as an aid to understanding their spatiality.

However, in the final phase of undertaking this dissertation in March and April 2020, access both to
materials and site was disrupted by the onset of COMI®and the subsequent government
implemented social distancing rules.iJimade it impossible to revisit several churches for the

purpose of reevaluating their graffiti based on the results of the ongoing analysatsdtreduced

access to resources for research, which is reflected in the indicative bibliography accompanying this

study.
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Chapter 2: The Sites arttle Data

Atotal of 51 churcheswere surveyed in this study, whichvith the exception of Coulsdomere all

within the boundaries of the modern county of Surrey, belonging to either the diocese of Guildford

or Southwark. A brief summary of the history of each church is presented in the table below, as well

as a short review of the graffiti recorded at eade siuringthis survey A map(Figure } is also

presented, showing the distribution of the churches surveyed throughout the county.

Table 1:

Church Location | Date of | Architectural & Restoration Graffiti Graffiti forms

& Dedication Survey | Dating summary dates & extents | locations

Alfold, St 19/09/19 | Nave and chancel | Underwent Foundon pier | Graffitifound

Nicholas built ¢.1100, with the| period of of south aist here includes
south aisle added in| restoration in and on the at least six
€.1190 and the north the 19th jambs of the human faces
in 1290 (Malden, century south door. and figures,
1911, 79). The towen (Malden, 1911, crosses, stars
is timber and is 79). and post
dated to roughly medieval
1500 (Malden, 1911, initials.

79).

Ash, St Peter 25/09/19 | The oldest part Modern chancel| On the tower Includes a
consists of an and nave added piers am the compass
aisleless nave and | to the north of | south door drawn circle,
chancel built in the | the original jamb. crosses and
12 century, with structure, which some post
the addition of a 18 | is now the medieval
century tower at its | south aisle and lettering.
west end (Malden, | Lady Chapel
1911, 343). (Malden, 1911,

343).

Banstead, All 16/09/19 | Was brought into its | The south aisle | Most graffiti Smallin

Saints present form is modern, as is| foundon the guantity, but
between 1190 and | the south tower arch and | includes a set
1220, although likely| chapel which north door of
to have been based | was rebuilt in | jambs. architectural
on the plan of an 1837 (Malden, designs,
older, pre-Conquest | 1911, 260). It compass
church (Malden, also underwent drawn circles,
1911, 260). The a series of crosses and a
north aisle was restorations heraldic
widened in the 15th | from the 18th shield.
century (Malden, century
1911, 260) onwards

(Malden, 1911,

260).
Betchworth, St 14/09/19 | Mentioned in the Very extensive | Most of the Includes a
Michael Domesday book and rebuild and graffitiwereon | consecration
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there may have beer restoration piers of both cross, a
a stone Angleésaxon | occurred in north and south | human figure
church on this site | about 1850, aisles as well ag seen in profile,
before the present | which included | the chancel. compass
one was erected moving the drawn
(Malden, 1911, 171)] tower to its designs,
The chancel is 11th | present position crosses and
century, although (Malden, 1911, architectural
the church was 170) designs
enlarged in the 13th
century at the time
when thesouth aisle
was added, and the
Lady Chapel built
(Malden, 1911, 171),
Bletchingley, St | 29/08/19 | The tower is the North aisle Largest Includes
Mary the Virgin earliest standing added in 1845 | concentrations | compass
element being of when on chancel pier | drawn
early 12th century | restoration and doorjanbs. | designs,
date, with a nave of | works were crosses, post
€.1180 and chancel | carried out medieval
from the 13th (Malden, 1912, initials and
century (Malden, 261). inscriptions
1912, 261). YR W+ 4
designs.
Burstow, St 09/09/19 | A date of c.1120 is | Underwent All of the graffiti| Limited in
Bartholomew given to the nave restoration found here guantity, but
and the chancel, works in 1884 | wereon the includes some

with most of the rest
of the building,

(Malden, 1911,
180)

outer jamb of
the south door.

medieval text,
a star and the

including the south Y + deSign.
aisle, dated to the
15th century
(Malden, 1911, 180).
Caterham, St 22/09/19 | First period of During the 19 | Found Particularly
Lawrence building occurred century, rather | throughout the | interesting in
around 1100 and thig than undertake | church, content.
included part of the | extensive particularly Includes
nave and the extant | remodelling or | around the several human
chancel, whichwas | WNJB & 2 NJ south door, on | figures, a
enlarged in ¢.1220, | new church was| the chancel horse and
when the north aisle| built across the | arch and north | rider, a bird, a
was also built road to house a| aisle pier. dandelion
(Malden, 1912, 268)/{ larger flower,
congregation. compass
Thus, this drawn designs
church escaped and crosses

the destruction
of many of its
early features
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and has little
whitewashing.

8 | Chaldon, St Pete| 28/08/19 | Dated to the 11 19" Century: One Includes
and St Paul century. Nave and | exposed the consecration crosses, a
chancel retain its exceptional cross in the large amount
original plan, with medieval wall | bottom of the | of post
the south aisle painting on the | wall painting. medieval
added in the late 1?2 | west wall, Most graffition | f S G G S NA
century and the which is of late | 13" century designs and a
north aisle added in | 12"/early 13" | font. possible
the early 18 century date depiction of a
century (Maldon, and depicts the tree. There
1912, 191). W[ F RRSNJ were also two
Salvation of the painted
I dzy'l y { consecration
FYR Wt dz crosses.
FyR 1 St
(Malden, 1912,
192).
9 | Charlwood, St 09/09/19 | The naveand tower On doorjamb, Limited
Nicholas date to ¢.1100, with nave pier and | amount of
a south aisle added pier in chancel. | graffiti
in the 14th century recordedhere,
(Malden, 1911, 187). but includes
The south chapel some
and porch are 15th medieval text
century additions. (which may be
The south wall of the names),
south aisle retains crosses, post
some of its medieval medieval
wall painting, initials and the
including scenes W++Q RS
from the storyof St
Margaret, and
possibly also of St
Nicholas (although
this is damaged)
(Malden, 1911, 188)
10 | Chiddingfold, St | 19/09/19 | Nave is thoughtto | A destructive Mostly on piers, | Little graffiti
Mary date to before the restoration and | with a few found here,
Norman Conquest | rebuild exampleson consisted
(Malden, 1911, 14). | occurred in doorjamb. mostly of

The present chancel
dates to ¢.1230, and
the aisles were
added in the late
12th century, before
being rebuilt in the
14th century

(Malden, 1911, 14).

1870 and so the
north aisle and
north chapel
are almost
entirely modern
(Malden, 1911,
14).

crosses and
postmedieval
initials.
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11 | Chipstead, St 16/09/19 | West wall of the North aisle, Most graffiti Includes five
Margaret nave appears to be | south porch and found on piers | pointed stars,
12th century, but the| south transept | also some compass
majority of the modern foundon the drawn
church dates to th (Malden, 1911, | font. designs,
early 13th century | 193). Has ONR a&aS¥
(Malden, 1911, 193) undergone a designs and
number of postmedieval
phases of initials.
restoration and
rebuilding from
the 17th- 20th
centuries
(Malden, 1911,
193).
12 | Chobham, St 25/09/19 | Nave is early 1?2 Chancel Foundon Little graffiti
Lawrence century, although it | completely doorjambs, here, but
was shorter than at | rebuilt in 1898 | tower arch and | includes the
present. The south | and the north | south aisle W+r+Q RS
aisle was added in | aisle added in | piers. star and post
€.1180. The nave 1866 (Matlen, medieval
was lengthened in | 1911, 416). initials and
the 13" century and dates.
the tower built in
€.1450 (Malden,
1911, 417)
13 | Cobham, St 11/09/19 | Remains of the Very largescale | Foundon nave | Limitedin
Andrew original medieval series of pier and tower | quantity, but
church are the 12th | restorations doorjamb. includes a
century tower and | and WYYl a4a R
south doorway and | enlargements crosses and
the 13th century carried out in postmedieval
chancel and north | the 19th and initials and
chapel (Malden, early 20th dates.
1911, 445). centuries.North
and south aisleg
as well as their
piers and tle
chancel arch are
all modern
(Malden, 1911,
445)
14 | Compton, St 12/09/19 | Tower is of pre Underwent High quantities | Includes
Nicholas Conquest date, the | periods of foundon piers, | uncommon
chancel dates to restoration in also on chancel| designs of
€.1080 and the north the 19th and arch and in the | humanfigures
and south aisles, as | early 20th Iy OK 2 NR | wearing
well as the centuries Somealso helmets, as
'y OK2 NA ( S{ (Malden, 1911, | foundon well as
12th century 21). window jambs. | compass
additions (Malden, drawn
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1911, 22). Is unusua
as it has a second
storey chapel above

designs,
medieval text
inscriptions, a

the sanctuary, a heraldic

feature rarely sen aKASt RY

in Britain. designs and
Crosses.

15 | Coulsdon, St 30/08/19 | Chancel and north | Large extension| Particularly Exceptional in
John the aisle date to around | in the mid20" | large quantities | quality and
Evangelist 1250 and the south | century and the| found on the guantity and

aisle was also built | wall of the aisle piers and | includes
around this time, south aisle was | tower arch. unusual
probably c.1270 lost to the compass
(Malden, 1912, 203){ buildingof the drawn
The piersbetween |b S g [/ Kdz designs, lots of
the aisles and the nave (St John medieval text
nave were replaced | the Evangelist inscriptions,a
in the early 15th Old Coulsdon, consecration
century (Malden, 2020) Cross, stars,
1912, 203). trees,
Christograms
and a traced
hand.

16 | Cranleigh, St 18/09/19 | Chancel built ¢.1300| Extremely Mostly on piers, | Little graffiti
Nicolas as was the western | extensive and | but also some | found, but

tower and likely the | damaging graffiti on font. | those designs
north and south restoration that were
aisles (Malden, 1911 makes dating found include
89). The original some elements a ragged staff
nave was 12t 3th | difficult and crosses.
century, though little| (Malden, 1911,
of this survives 89). Rebuilding
(Malden, 1911, 90). | and restoration

occurred from

1845 onwards

(Malden, 1911,

90).

17 | Crowhurst, St 26/08/19 | Nave built in the late| 19" Century Onthe fontin | Includes

George 11" century and was not high quantities | compass
chancel added in the dramatic and and on the drawn
early 13" century, has not greatly | jamb of the designs,
with thorough affected the south door. crosses and
repars carried out in| church (Malden, Y++Q RS
the 15" century 1912, 279)
(Malden, 1912, 279)

18 | Dunsfold, St 19/09/19 | Almost entirely dates Mostly found Carpenters
Mary and All from between 1270 on surviving marks on
Saints and 1290, with only 13" century pews and

a few minor pews, with a some post
additions, including few examples | medieval

the south doorway

on doorjambs

18



being replaced in the and sedilia in letters on
16th century chancel. stonework.
(Malden, 1911, 94).
Original 18 century
pews still present
(Malden, 1911, 96).
19 | Ewhurst, St Peterl 18/09/19 | Some of the original| Much of the All graffiti found | Exceptimal
and St Paul 12th century nave | church is on jambs of number of
still standing and the| modern, having | south door. human figures
south cor, with its | been largely and faces,
Norman decoration, | replaced after a including one
is also of this date | huge collapse depicted
(Malden, 1911, 100){ during repairs in smoking a clay
the 1830s pipe, as well
(Malden, 1911, as post
100). medieval
initials.
20 | Fetcham, St 18/09/19 | Walls of the nave South aisle torn| On piers in the | Includes a
Mary probably date to the | down and north aisle and | human figure,
early 11th century, | rebuilt in the chancel. Some | compass
to which a south 19" century as | found on drawn circles,
aisle was added in | part of doorjamb. arrows,
115060 (Malden, extensive crosses and
1911, 288). Tower is| restorations W++Q RS
also of 12th century | which occured
date, and the in 18" and 19"
present chancel and| centuries
transept are 13th (Malden, 1911,
century (Malden, 288).
1911, 288)
21 | Godalming, St 19/09/19 | Grew up around a | The north and | All graffitiwere | Includes a

Peter and St Pau

Saxon church, going

south aisles, the

foundon piers,

depiction of a

through a long serieg west end of the | including in fish, crosses, g
of building projects | nave, north chancel and compass
to arrive at its chapel and transepts. drawn circle,
present size and north transept W++Q RS
form (Malden, 1911, | are all modern and arrows.
38). The chancel, thg (Malden, 1911,
piers of the crossing| 37). A series of
and the south chape| destructive
are all early work, restorations
from pre-Conquest | occurred in the
through until the late| 19th century,
13th century including by Sir
(Malden, 1911, 37) | Gilbert Scott
(Malden, 1911,
38).
22 | Great Bookham, | 14/09/19 | The south aisle date{ Underwent a Foundon piers | Includes a
St Nicolas from 114050, with period of as well as consecration
the north built in the | restoration in window and Cross,
late 12th century, the 19th doorjambs. compass
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both formed around
what would have
been an 11th
century nave
(Malden, 1911, 332).
The tower was a late
12th century
addition, the chancel
was built in 1341,
and the south pech
and south chapel in
the late 14th and
15th centuries
(Malden, 1911, 332),

century
(Malden, 1911,
332).

drawn
designs,
possible
medieval text,
crosses, post

medieval
initials and the
WP+ +Q RS

23 | Horley, St 09/09/19 | Dating is difficult, High quantity in| High quantity,
Bartholomew but it appears that porch and on | including
much of the doorjambs, also| depictions of
surviving fabrigs of foundonthe human
14001500 date, north aisle figures,
with the north aisle piers. medieval
and north porch textual
dated to the early inscriptions,
14th century human faces,
(Malden, 1911, 205). crowns,
compass
drawn circles,
stars and
many post
medieval
initials and
dates.

24 | Horne, St Mary | 09/09/19 | The dating is Drastic All graffitifound | Includes a
particularly difficult | restoration in around depiction of
and the oldest 1880 (Malden, | doorjamb of the devil with
feature that survives| 1912, 295) south doorway, | a star, a
is the south with the medieval text
doorway, which is of exception of a | inscription,
13th cenury origin few examples | W+ Q RS
(Malden, 1912, 295), on font. and post

medieval
initials and
dates. Some o
this graffiti
appears
inverted.

25| Horsell, St Mary | 21/09/19 | The north wall of the| Much is now Foundon piers | Includes stars,

the Virgin nave is the earliest | modern, with in south aisle Crosses,
extant feature, the entire east | and doorjambs.| compass
dating from ¢.1320, | end being drawn
followed by the rebuilt in 1890, RSaA3ya
tower which was a | although the designs and
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15th century

nave retains

postmedieval

addition and the some of its initials and
south aisle from the | original piers dates.
early 16th century | (Malden, 1911,
(Malden, 1911, 429)| 429)
26 | Leigh, St 19/09/19 | Originally built in the| Lengthened in | Mostly found Includes
Bartholomew 15th century and 1890 and its on piers in the | compass
much of what original tower nave, with drawn
survives is of this was also some on pier in| designs,
date (Malden, 1911, | demolished charcel and medieval text,
211). (Malden, 1911, | jambs of the a human
211). south door. figure, a
possible
consecration
cross, stars,
crosses and
postmedieval
initials.
27 | Limpsfield, St 27/09/19 | Originally built North aisle is an On piers and Relatively little
Peter ¢.1180, of which the | addition from jamb of south | found, but
tower andparts of 1854 (Malden, | door; medieval | includes
the nave still exist; | 1912, 300). text in tower examples of
chancel rebuilt in (now vestry). crosses, the
1220 and later in the W++Q RS
13" century the depiction of a
north chapel and rat wearing a
south aisle were 0AaK?2 LI
added (Malden, on a pier and
1912, 300). The medieval
south door and inscription in
porch are of 18 the tower.
century origin
(Malden, 1912, 300)
28 | Lingfield, St 29/08/19 | Largely of 15th Found Extensive
Peter and St Pau century date, with throughout graffiti
the exception of the whole church, | including
tower from the 14th including piers | examples of
century, which rests of thechancel. | medieval
on 12th century textual
foundations inscriptions,
(Malden, 1912, 308). compass
drawn
designs, a
Ww{2ft 2Y232
1y20Q R
crosses,
ladders, and
W++Q RS
29 | Little Bookham, | 18/09/19 | The north and west | South porch is g All graffitiwere | Very little
All Saints walls of the nave modern on jambs of the | graffiti, but
date to theearly addition. north doorway. | designs
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12th century and the
extant chancel is of
13th century date
(Malden, 1911, 337).

include
compass
drawn circles
and some
postmedieval
initials.

30 | Merstham, St 29/08/19 | The current church | Heavy Mostly on pier | Little graffiti
Katherine dated to the end of | restoration in north aisle. recorded,
the 12th century, but| since 1840, however
went through a some of which examples of
variety of alterations| was quite W++Q RS
in the 14th and 15th | destructive concentric
centuries (Malen, (Malden, 1911, compass
1911, 218) 218). Interior is drawn circles
very heavily and a
whitewashed. consecration
cross are
present.

31 | Mickleham, St 14/09/19 | Tower from ¢.1140 ig The rest of the | The few Very little
Michael and All the oldest surviving | church was examplesvere | found,
Angels feature, with the subject to a on interior included only

chancel built in modern rebuild | doorjamb of a partial
€.1180 (Malden, in the 19" tower. compass
1911, 307). West century drawn circle
porch and north (Malden, 1911, and some
chapel date to 15th | 307) postmedieval
and early 16th initials and
centuries (Malden, lettering.
1911, 307).

32 | Newdigate, St 19/09/19 | Chancel and nave | Underwent Allfoundon Little graffiti

Peter date from the 13th | restoration in south door found, but
century, with the 1877 and at this| jambs and pier | includes a
south aisle added in| time the north | in north aisle. | hexagonal
the midHlate 14th aisle was built design
century (Malden, (Malden, 1911, (possibly
1911, 314). 314). architectural),

a compass

drawn design
and a

collection of
Crosses.
33 | Nutfield, St Peter| 29/08/19 | Plan of the nave is | Extensive Laige quantities| Includes a
and St Paul from the 12th recent found around heraldic

century, with te restoration doorways and | shield,
current chancel work in south porch. | compass
replacing the original undertaken drawn circles,
in the early 13th (Malden, 1911, ONR & asy
century (Maldon, 226) designs and
1911, 226). North many post
aisle was added medieval
€.1230 and the south initials.

22



doorway dates to
the 15th century
(Malden, 1911, 226).

34 | Ockham, All 19/09/19 | Original plan is 12th | North aisle has | Found High quantity,
Saints century,although a large throughout which
the extant building is| mausoleum church, includes
mostly 13th century | attached to it including on compass
(Malden, 1911, 361){ built by Peter stairs inside bell drawn
North aisle added in| Lord King, in thg tower, and on | designs, a
€.1220 and the west| 18th century tower arch and | depiction of a
tower and north and work doorway. Also | bell ringer and
aisle were added an( occurred to the | high quantities | bell with its
enlarged in the 15th | church in the found on piers, | mechanism,
century (Malden, 19th century doorjambsand | W+ + Q RS
1911, 361). (Malden, 1911, | window sills in | stars, and
361). chancel. manypost-
medieval text
inscriptions
and initials. A
unique graffiti
inscription on
a pane of glas
was also
recorded and
dates to 1776.
35 | Ockley, St 18/09/19 | The earliest extant | In 1873 the All graffiti found | Very small
Margaret features are of early| church was on jambs of the | amount of
14th century date restored and south door. graffiti but
and both the nave | extended, with includes
and chancel belong | the addition of crosses and
to this period the north aisle postmedieval
(Malden, 1911, 153){ and lengthening initials and
of the chancel dates.
(Malden, 1911,
153).

36 | Okewood 19/09/19 | Originally built in Series of All graffiti found | Includes
(Wotton), St €.1220, as just a nayv| restorations on jamb of the | compass
John the Batist and chancel and extensions | north door. drawn circles,

(Malden, 1911, 159)/ in the 19th crosses and
century postmedieval
(Malden, 1911, initials and
159). North dates.

aisle was added
at the expense
of a series of
wall paintings
found on the
north wall of
the nave
(Malden, 1911,

159).
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37 | Oxted, St Mary | 28/09/19 | Church built in the | Complete High quantities | A good
mid-12" century, renovation recorded on guantity of
with aisles and towel occurred in piers andower | graffiti was
added in the later 1877, although | arch. Graffiti in | recorded here
12" century and the | it retains interior of and includes
chancel rebuilt circa | fragments of its | church compass
1250 (Malden, 1912, medieval preserved drawn
318). painted better than in designs,

decorative porch. depictions of
scheme arrows,
(Malden, 1912, YIFazyQd
318) marks, crosses
YR W+ 4
designs.
38 | Pyrford, St 11/09/19 | Almost completdy Onlyonesingle, | Many High quality
Nicholas built in a single sensitive, inscriptions on | and includes
phase dating to restoration the chancel unusual forms
114050 (Malden, carried out in arch. Graffiti such as
1911, 434) the 19th alsofound on flowers, birds,
century which | window jambs | a ragged staff
revealed wall in chancel and | and medieval
paintings on doorjambs. | text
(Malden, 1911, inscriptions, as
434) well as
crosses, and
0KS Wt
design. Also
retains three
consecration
Crosses.
39 | Reigate, St Mary| 10/09/19 |hy'S 2 ¥ { dz| The church was| Much of the Large amount
Magdalene largest churches. heavily restored| graffiti was of graffiti
Likely that thenave | by Sir Gilbert | found on piers, | recorded,
was constructed Scott in the particularly in | although

€.1180 (Malden,
1911, 239). The
tower is dated to the
14th century, the
north aisle to
between ¢.1380 and
€.1480 and the
vestry to 1513
(Malden, 1911, 240)

19th century
(Malden, 1911,
239)

the chancel.

much of this is
postmedieval.
Includes post
medieval

WK 2 dza S ¢
designs, some
possible
medieval text,
a human face,
ONER 3 & %3
designs,
compass
drawn
designs,
ladders and a
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heraldic

shield
40 | Shere, St James | 12/09/19 | The earliest date for| Survived tle Much of the Most
this church is late period of often | graffiti found extensive
11th century for the | quite wason the graffiti in this
north wall of the destructive piers of the survey, with
nave, to which a Victorian crossing, but unique forms
tower was added in | restoration also on chancel| including a
€.1150 (Malden, better than pier and some | harp, an angel
1911, 117). many of the on a window and a fleur de
Transepts alsowlt | other churches | jamb in lis. Others
in the 12th century, | in Surrey northern include
although south was | (Malden, 1911, | chapel. intricate
swallowed into the | 117) borehole
south aisle in ¢.1200 designs,
and the north was compass
shortened to its drawn
present form in designs,
€.1300, which is alsa heraldic
about the time that shields, birds,
the chancel was stars,a large
rebuilt into its extant amountof
form (Malden, 1911, medieval text
117) (including
several
lengthy
passages) and
human
figures.
41 | Stoke 14/09/19 | Earliest dates are Unusual Contains some
5Q! 6 SNy 2 pre-Conquest, with Elizabethan unique
Mary the chancel and part figure found on | designs,
of the nave surviving lintel of including a
from this period, fireplace in human figure
with the north aisle north chapel. in Tudorera
added in the late Other graffiti on| dress
12th century piers and on the appearing to
(Malden, 1911, 459). font. hold his own
A new south door decapitated
was added in the head.
13th century and in Compass
the late 15th century drawn
the north chapel, designs,

with its now blocked
up fireplace, was
built (Malden, 1911,
459). Thechurch is
renowned for
several higkguality

brasses.

medieval and
postmedieval
text, a bird,
knot designs
and crosses
were also
found.
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42 | Tatsfield, St 28/09/19 | Nave was built Entire building None found.
Mary €.1075, although the| underwent
chancel was rebuilt | restoration in
around 1220 the 19" century
(Malden, 1912, 328) | (Malden, 1912,
328).
43 | Thames Ditton, | 21/09/19 | North wall of the The rest of the | Foundon two Includes
St Nicholas chancel and the church is piers in the architectural
tower are early 18 | modern, having | nave. designs,
century (Malden, undergone an medievd text,
1911, 465). The extension compass
north chapel was (Malden, 1911, drawn circles,
built in the 15th 465). a ragged staff,
century (Malden, a ladder and
1911, 465). crosses
44 | Thorpe, St Mary | 25/09/19 | Oldest extant Heavily and Foundon Small in
feature is the 12 damagingly chancel arch, | quantity, but
century chancel restored in the | doorjambs and | includes a
arch. The aisles and| 19" century on recess in heraldic
transepts are 18 (Malden, 1911, | south wall of shield, a
century additions, 439). chancel. compass
the present chancel drawn design,
a 14" century a five-pointed
rebuild and the star,
tower dates to the architectural
17" century markings and
(Malden, 1911, 439) crosses.
45 | Walton-on- 21/09/19 | The earliest extant Foundon piers | Includes a
Thames, St Mary feature is the nave, and tower arch, | possible
which has a prd.160 including at depiction of
date, to which the second storey | an elaborate
north aisle was level. building,
added in ¢.1160 compass
(Malden, 1911, 474). drawn
Thesouth aisle and designs,

the current chancel
both date to the

crosses many
postmedieval

early 14th century initials and
and the tower to the dates.
15" (Malden, 1911,
474).
46 | Wanborough, St | 25/09/19 | Small church retains| West wall is a None found.

Bartholomew

its original aisleless
form which dates to
the 13" century.
Disused from the
late 17" ¢ late 19"
centuries (Malden,

1911, 375)

modern rebuild
(Malden, 1911,
375).
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47 | Warlingham, All | 22/09/19 | Retained the same | Underwent a Mostly on font | Small in
Saints planfrom when it series of and jambs of guantity.
was built in around | restorations south door. What was
1240 until 1893 throughout the found
(Malden, 1912, 337){ 19th century induded a
(Malden, 1912, compass
337). These drawn circle, a
included an star, crosses
enlargement in YR |y
which the west design.
wall and much
of the south
wall were
demolished
(Malden, 1912,
337).

48 | Wisley, 11/09/19 | Almost entirely dateg Underwent Mostly found Amount of
Dedication to the late 12th restoration in on chancel arch| graffiti
Unknown century and retains | 1872 (Malden, | also some on | recorded was

its plan of just a navd 1911, 380) doorjamb and | small, but
and chancel, with a in the porch. includes a
wooden porch addeg consecration
in the 17th century Cross,
(Malden,1911, 380). compass
drawn circles,
crosses, the
W++Q RS
and post
medieval
initials.
49 | Witley, All Saints | 19/09/19 | The oldest part of | Went through a | On pier in Very little
the building is the particularly chancel and on | graffiti found
nave, dating from harsh the font. here, but did
the end of the 11th | WNB & 2 NJ include a
century. The central | 1844 (Malden, consecration
tower, chancel and | 1911, 67). cross, a
transepts were built compass
€.1190 (Malden, drawn circle,
1911, 67). The north an arrow and
chapel was added in crosses.
the 14th century
(Malden, 1911, 67).

50 | Woking, St Peter| 11/09/19 | Earliest extant Heraldic shields| Unusual in
features date from found on all content;
the early 12th window jambs | includes an
century, including of south aisle. | exceptional
the nave. The Other graffiti on| number of
chancel was rebuilt piers and heraldic
in the 13th century doorway of shields,
at around the same tower. Some compass
time the tower was marks also on | drawn
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added (Malden,
1911, 388). The
south aisle was an
early15th century
addition and the
west gallery was put
up in 1622 (Morton,
2012, 12).

wooden parish
chest.

designs, a
human face, a
depiction of
an animal
(perhaps a
rabbit) and
depictions of
daggers or
ballock
knyves.
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Worplesdon, St
Mary

25/09/19

Chancel and north
chapel are early I3
century andthe nave
arcades and aisles
date to a few
decades later. The
west tower was built
in the mid-15"
century and the
porch dates to 1591

(Malden, 1911, 394)]

Over
restoration
makes dating
parts of this
church
challenging.
South chapel is
a 17" century
addition
(Malden, 1911,
394).

Most graffiti
found on piers
with a large
15"century text
inscription on
the tower arch.

Graffitifound
here include a
large medieval
text

inscription
from the 158"
century, as
well as crosses
YR GKS
design.

Image removed for
copyright purposes

Figure 1: Map of churches included in this survey. Coulsdon was within Surrey untivh@@5t
was incorporated into Greater Londdmut because itvas part of the historic countyt hasbeen
included in this survey. Made by the author using Stepmap.com.
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Chapter 3:Analysis

This chapter presents an analysis of the graffiti recorded in this survey, attempting to identify trends
and highlighting inscriptions of particular note. Sonfiehese will then be addressed in relation to
identifiable themes in Chapters 4 and 5. Though it is impossible, given the volume of data, to provide
a comprehensive analysis of every recorded graffito, the most significant findings are addressed.
Comparisas are also drawn between graffiti found in this survey and others from around the

country to allow identification of, ioto dispute, the presence of nationwide trends. Wit

demonstrated through this analysis is that tbleurches which have been survelyeontain an

enormous breadth of designs. These speak to the religious beliefs held by the medieval population
and their postmedieval descendants, but also of great social complexity. The unigue challenges of
graffiti analysis are also illustrated, ashie vast potential for further work on this subject in the

future.
Space and Location

Throughout this survey, trends appeared in relation to location of graffiti within churtiuegever,
severalfactors must be considered when analysing them. The first is preservation; as discussed in
the previous chapter, many of the churches have undergone extensive restovdtich may affect

the survival of graffiti in certain areas. Secondly, almost witlexageption, large areas in all of the
churches were whitewashed. This may obscure graffjigiriswhere it does survive and lead to
complications in analysing distribution and patterns. Despite this, in areas where graffiti was visible,

distinct patternsemerged.

Across the churches surveyed, the most common places in which graffiti was recorded were on
doorjambs and nave piers. The piers of the tower, chancel, #mchand window frames were also
frequenty home tograffiti. Therealsoappears to be a t@mporal element to where graffiti was
created within the churchThe majority of the postnedieval inscriptions were located on exterior
doorjambs and in porches/hereasmedieval graffiti vere often spread more widely throughout the
churches, although there are algetectabledistribution patterns within this. For example, graffiti
found within the chancel of identifiable forms were mostly typdsch wereapotropaicor

devotional In many plaes this included well defined, deeply incised crosses, with more complex
designs than those typically found in other areigQre 3. However, in general, more graffitiere
recorded on features in the nave than in the chancel, which likely reflectditigon of space

within the churchandareas where it was acceptable for the laityetater.
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, Figure 2: Examples of comple
A cross designs from Caterham
Godalming, Ockham and

Alfold. (Photographs: Author)

/I N2dasSa IyR W+xxQ 5SaAidya

Two ofthemostcor Y2y 3ANI FFAGA F2NXA& Ay (Bidgurk ApndicdadsBsS &
Thought to be ambbreviation of¥irgo Virginund{Virgin of Virgingd 2 NJ Wal NA I Q ¢
(Champion, 201%5)> (G KS Win melievRl SaltéxHsyareference to the Virgin Mary.
Althoughthere is some debate antimay have changed in meaning somewhat abercenturies,
losing its Marian associatioit,is believed to have been a symbol that brought good luck and
protected against misfortune (Champip201556). Crossediave a cleaoriginin Christian context
and were found irhigh concentrations both in the chancel and around doorwklyghly variable in
their level of detail, these ranged from designs such as those in Figwrec?, sometimes iclude a
mound, likely meant to represent Calvatfroughto muchsimplerrepresentationsThese

inscriptionshave also been interpreted as a method of warding off evil, or for seekimnge
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blessinggChampion, 2015, 68lt is interesting, therefore, tht such quantities appear on

doorjambs which marked transition points from the secular world into the sacred.

CAIdNE oY O9EI
RSaA3ays>s FT2dzyR
Oxted. (Photograph: Author)
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Medieval Text Inscriptions

Medieval textinscriptions were found in many of the churches, and they often seem to have

comprised of, or included, names. Tetkte form of whichseems to date from the medieval period

was recorded at 18 churches, with particularly notable examali&here, Horleyand Coulsdon.

They were most commonly found on piers or on tower arches, but, unlike many other graffiti forms,

very rareljlocated ondoorjambs. Whilst inscriptions comprising of text are often illegihlgreat

deal camonethelesde learnt from themAt St Bartholomew, Horley, the medieval textual

AYAONRLIIAR2Y Aad dzRdzddzet O8G0t ENKXKAKWBI RBY Bl ¥Ha |
I NIK2f2YS6 {I£SYILYyQ 6/ KFIYLA2YS HAMPE MdboLd 2 K| (

name carbe linked toa family known to havdivedin the area in the 14 century. It is the

Q)¢

unfortunate reality that the names found inscribed on the walls of parish churches are often
impossible to trace to individuals in the historical record, making thisstitknore significant

Despite their predominantly illegible nature, text inscriptions are one type of graffiti for which rough
dates can be estimated, through the application of palaeography. For example, at Shere an

Ay & ONR LIi Easse watlh@rRidirgs)-hasWeen given a probable date of la@¥ tentury
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(M.Stansfield, pers. comm) using these methods. ddrigrastswith most other types of medieval
inscriptions, for whiclaccuratedating is notoriously difficult to achieve (Champion, 2015, 18).
Therefore, this kind of graffits notonly informative, but als@onveysmessageslirectly from the

peoplewho made them righthrough tothe present day.

Figure 4: 18 century text inscription from St James, Shere.
(Photograph: Author)

Flora and Fauna

While undertaking this survey, 20 examples of graffiti that were recognisable as either flora or fauna
were recorded. Of these just over half were animals, with bird&abthe most comma. Champion
(2015, 164) recognises that there are many possible interpretations for the preponderance of birds
found in medieval graffiti, suggesting that they could have links to the Holy Spirit (represented by a
dove), the doves releasl by Noah or birds that were symbols of saints (Champion, 2015, 164). At
Caterham, the depiction of a bird is very realistibjle somewhat faint Figure5), and could easily

be interpreted as a dovealthough inreality it would be possible to assigrtatmany different

species, assuming its creator even had a specific one in mind.
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from St Lawrence, Caterham.

(Photograph: Author)

Caterhan

Figure 6: Inscription of a horse and rider from St Lawrence

(Photograph: Author)
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What is interesting is that it is located close to a graffito unique in this survey; that of a horse and

rider (Figure6). Despite theihugeimportance to the medieval world, horses are relatively rare in

graffiti recorded so far in England, as are many other mammals. Alongside a probable rabbit from
221AYy3 YR 6KIG KFra 0SSy GNIXYRAGAZ2YI & ieldy G SNLINE
depictions of land animals are very infrequémthis surveyThough some researchers interpret

such inscriptionsnerely as prosaic representations of the familiar environment (Owen, ,284)0

this seemsa very narrow understanding of this phenontemn For example, a sheep from

Tewkesbury AbbegOwen, 2010, 39 not justaneveryday animal, buglsohasstrong biblical

connectionswith sheepequated with the recurring analogy of Jesus the shepherd.
Human Figures

Depictions of human figures or faxevere recorded at fourteen churches and range from very crude
depictions, to elaborate inscriptions complete with detailed garments. They also show a range in

dates, from obviously medieval examples, to Elizabethan andmesieval drawings.

CAIdzNBE 1Y 1dzYly FA3IdzZNBE FNRY {0 al NEQ&
decapitated head and a sword through a heart. (Photograph: Author)
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Somefigures areespeciallly 2 1 S 2 NI K& X Ay LI NI A OdFigud). el & FNBY |
image appearsa show a male figure in Elizabethan clothing holding in one hand a sword stabbing

through a heart, and in the other his own decapitated head. The positioning of this graffito is
especiallyintriguing as it is carved into the lintel of a fireptaa featue rarely seen in churches. As

well as its very unusual subject matter, it is anomalous in this survey for its high level of detail,

particularly in the depiction of the clothing. Though the meaning behind this graffiitinsately

unknowable it containssome interesting symbology; the pierced heart, for example, is Marian
AYFASNE® LG NBEFGSa G2 GKS bSg ¢Saidl YSy(d LINRBLIKSC
sword shall pierce through thy own soul also,) that the thoughts of many hearts may ®¢ révS R ¢

(Luke 2:35)In this contextthe symbology coulgotentiallymean that this is a representation of a

Catholic martyr, but no definitive conclusions can be drawn. Who this graffito depicts and what it

means remains mysterioualthoughif it does deict a Catholic martythis could be pictorial

evidence of theCounter Reformation.

Though not strictly figural, anothetriking example of graffiti linked to the human form is a hand

that was found at Coulsdorfrigure8). This graffito was clearly created by tracing around a hand, and

Figure 8: Inscription created by
tracing around a hand, recordec
at St John the Evangelist,

Coulsdon. (Photograph: Author’
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whilst it is unique in this survey, it is nalbneon a national scale. Champion (2015) diss these

as inscriptionsthatargy ¥ 2 dzy R SOSNEBEGKSNBE FTNRY (KS ft2¢ftASad LI
I FYyGSNDdzNE /I GKSRNI f£&€ 6/ KFEYLAZ2YZ Hamypaofmc v I NIy
graffiti. Though this may be the case elsewhere (Easton, B¥Hj, it was notrue in this studyand

there may be cause to challenge the assertion that they were commonplace around the country.

Rather, theymay have beem more localised phenomenon. However, the interpretation he draws

about the tracing of hands is nonetheless an interesting one, linking them-totexpilgrim

offerings (Champion, 2015, 169). Though Coulsdon is not recorded as being a significarft place o

local pilgrimage, a local person, possibly in need of spiritual assistance with an ailment, may have

creatad this familiar pattern.
CompassDrawn Designs

Compassirawn designs were one of the most common recurring designs fouthis study Figure
9). Of the 51 churches surveyed, 41 were found to contain full or partial corgjpags circles and

designs.

Figure 9: Examples of compatswn designs found in this survey fron
Ockham, Caterham and Oxted. (Photographs: Author)

They occurred most comomly on piers and doorjambs, although they were also one of the most
common recognisable designs on fonts. Thispattern seemingljound all over the country,

including at churches such as Swannington, Norfolk and Great Tey, Essex (Champion2015, 40
There are also strong indications from previously conducted surveys that clusters of cairgaies
designs are found around the sites of medieval altars (Scott, 2018, 62) which disappeared after the

Reformation. However, this graffiti design is not gué to the medieval period, as examples of
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compassdrawn designs, including circles and hexfoils, have been found in roman contexts at
Pompeii (Benefiel, 2011, 34). The implicatiothat these designs have changed in meaning,
perhaps many times, over tirehundreds of years of usklowever,it is believedhat, in the
medieval periodthese weresymbols which protected against evil spirits bringing misfortand

they are commonly found with other apotropaic forms.
Heraldic Graffiti

Heraldic graffiti wa recorded at ten churches in this survey in the form of heraldic shields. These
were of varying quality and detail apathilst some were certainly meant to portray the arms of a
specific individual or family, a number may be more general representa®arscularly large
concentrations were found at Woking and Shere, the latter displaying some complex designs. Of
these heraldiémages several of those found at Shere can be identified as belonging to prominent
local familiesFigurelOis undoubtedly a épiction of the heraldry of the de Warenne familygiire

11), which keld a manor in Shergranted to them in ¢.1088 (Malden, 1911, 113).

Figure 11: Heraldic shield of the
de Warenne family (Malden,
1911, 113).

Figure 10: Inscriptions of heraldic shield
at St James, Shere, including one
belonging to the de Warenne family.
(Photograph: Author)
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Anotherexamplefound at ShereKigure B) can be tentatively identified as relating to the Gtares

(Hgure 13), another AngloNorman family wich held lands in Surrey (Malden, 1911, 360). It is also
L2aarotsS GKFIG 20KSNI FFrYAfASa adzOK a GKS . dzif SNJ
be represented. However, colour, which is orighe most important parts of heraldry from all

periods, is missing from graffiti inscriptions (Champion, 2015, 114), which means that some heraldry,
adzOK & GKIFG 2F GKS {dFFF2NRa YR 5Q!' 0SNy2yas |\
Even vithout the ability to discern the specific family in every case, the presence of heraldic graffiti

could wellexpresghe loyalty members of the laitpossessediowardsindividualpowerful families.

These symbols are therefore demonstrative of the inflieetitat complex social hierarchies held

over the church and its parishioners.

Figure 13: Heraldic shield of the d
Clare family (Malden, 1911, 360)

Figure 12: Inscription of heraldic
shield from St James, Shere though
to belong to the de Clare family.
(Photograph: Author)

Masongand CarpenterSMarks

l'a Aa GKS OlrasS ¢AildK Y2ad YSRASOIE 3INI FFAGA & dzNBDS
this study Figure %4). Diverseforms were found and some were present at multiple churches. The
Y2al 02YYz2y & LIS, whidhiereWsed ag itedtNidrsyby tNe|stor@ masons working

on individual blocks (Alexander, 2007, 64). However, though some marks were found repeated at
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multiple sites, thigsnot conclusive evidence that the same masons were at work, as the use of

simple designs would likely hageeatedoverlap between individuals (Alexander, 206%).

) i £ \ ¢ a1 | n ) %
CA3dzNBE mnY 9EFYLX S& 27F YI &anoashamy |
Great Bookham, Lingfield, Oxted and Godalming. (Photographs: Author)

9PARSYOS 2F OFNLISYGSNRa YINJa 6SNB faz2 FT2dzyRzI L
outstanding features obunsfold is its 18century pewspn whichcarpenter® | daSYof & YI NJ &
(Figure B), likely used for reference during constructiomere found Thiswas clearly a common

practice for medieval carpenters, as examples of roman numerals have beendbMadmesbury

Abbey (Wiltshire Medieval Graffiti Survey, .t the early 18 century roof timbers of Edinburgh

/ -attSQa DNBIFG 1HEf o6/ NRYS YR DIFftF3aKSNE HAny=
from the medieval period in England (James, 201&3amples such as this gae insight into the

way that churches antheir fittings were constructed, particularly at Dunsfoéd no references to

carpentef marks on pews were found in literature on the subject.
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CA3IdzNB mpY 9EI YL S& 2 FclrituNdpidvy (
at St Mary and All Saints, Dunsfold. (Photographs: Author)

Architectural Designs

Designs or markings of an architectural nature were recorded in six of the churches. These ranged
from small scale outlines for window traceBidure ), to larger, more complicated desigrsigure

17). Champion (2015) classifies these as one of the rarest forms found on a national level
(Champion, 2015, 9@ndthese two examples are typical of this corpus of graffiti as Hreyelated

to windows (Champin, 2012, 39). What is clear from designs such aesdis that they were created

in situ, during the building of the church, or during later renovations.

CA3IdzNBE mMcY ! NOKAGSOGdzNY £ RSaA3aly F20
(Photograph: Athor)
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Figure 17: Architectural design for a window from All Saints, Banstead. (Photograph: Al

Figure 18: Architectural designs of window jamb mouldings in profile from St Nicholas, Py
(Photograph: Author)
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This is certainly the case for tved the three architectural designs recorded at Pyrfdfijire B),

which are very unusual, both within this study and the corpus of architectural graffiti recorded
nationally.Rather than showing the design for a whole window, they depict two window jamb
mouldings in profile (P.Graves, pers. comm). These particular moulding designs were both common
in the 14"- 15" centuries for window jambs and mullions (P.Graves, pers. comm) and are very rarely
found drawn this way. The dating for these mouldingsoteworthy at Pyrford, since new windows

were installed in the church between 1380 and 1500 (Malden, 1911, 434), meaning that the designs
are likely related to these works. Additionally, above the moulding graffiti, sits what might be a
design for the windowhat the mouldingwas intended tdoe used for Eigure D). Of the extant

windows in the church, this most closely resembles the east window of the chancel, perhaps
explaining why these designs were found on the chancel arch. The use of the church &ythis w
demonstrates that there may have been a more complex, interactive relationship between the
physical building and its community than has been previously acknowledged. For craftsmen to
sketch their designs on the walls of a church not just under consdrydbut already in use, adds to

the impression that the parish church was a dynamic space, where this behaviour was acceptable.

Figure 19: Architectural design for
window tracery from St Nicholas,
Pyrford. (Photograph: Author)

The one example that could be identified which parallieé designs at Pyrford comes from
Gloucester Cathedral, where at lahree mullion profiles were recorded on a stone that was used

extensively for architectural design work (Adamson, 2014, 266). One of these designs can be firmly
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linked to a window in the cathedral which was constructed in 1337 (Adamson, 2014, 266),
demaonstratingthat these techniques were in wide use during the period from which those at
Pyrford date. Importantly, two of the profiles at Gloucester mirror the way in which those at Pyrford
have been drawn; seemingly connected, but with a different desigaaxh half (l§ure 20;

Adamson, 2014, 267). However, the examples from Gloucester were drawn whstotigewas a
horizontalsurface, whereas the designs found in this survey as#finand therefore were always
vertical This may be because in paristucdhes renovations which required architectural elements

to be planned out would not have occurred with the same frequency or scalecashegtdrals, with

the masons using available surfaces rather than designated areas for their drawings.

Figure 20: Example of two mullion
profiles recorded at Gloucester
Cathedral (Adamson, 2014, 267)

PostMedieval Graffiti

It would be remiss not to include a brief analysishaf postmedieval graffiti that wasecorded
especially given its large quantity. Graffiti from after Reformation begins to have a distinctly
different signature ¢ its medieval predecessors, with the greater emergence of names and initials,
but particularly of inscribed dates. In this studyetearliest dates identified are 1578 (from Horley)
and 1595 (Reigate). However, the number of dates explodes in the 1600s and 1700s, before
becoming less common into the 19th and 20th centuries. This pattern may trace a larger shift in
practice and opinio around the creation of graffiti, serving as evidence that it was gradually
becoming less acceptable (Champion, 2017, 25) in the 1800s and 18d0syta this

interpretation, the 20th century graffiti is often found in much less prominent locations ¢aaler
examples. This is the case at Ockham, where inscriptions, dated to 1911, were found in the stairwell
of the bell tower, and were related not to the general public, but to individuals who had been
involved in repairs. However, this desire to leammark on something that you helped to create is
far from a modern 20th century phenomenon. At Ockham there is a graiitribedinto a pane of

window glasswhichreads W.Peters new leaded this in 1775 and never was paid for the@ame
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(Figure 2). Wih the exception of examples like this, the most comnameato find postmedieval
graffiti in this studytended to be on doorjambs, particularly on the exterior, and in porches. Whilst
this pattern is somewhat different to medieval graffiti, it nonetheleemonstrates a degree of

continuity spatially, even if the motivation behind their creation was changing.

Figure 21: Post
medieval graffiti
inscription on a pane of
window glass at All
Saints, Ockham.
(Photograph: Author)

Unidentified Designs

Part of the challenge of interpreting medieval graffiti is that the meaning of some of the symbols
repeatedlyfound will remain unclear. In this survethere was one desigthat recurredfrequently,
but for which there is no simple explanatiaabasic arrow shaped inscriptiokvhilst a small

number of these were certainly meant to be literal representations of arrows as a weapon, for many
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the meaning is not so clear. Champion notes that for such a common weapon, depictions of
longbows or arrows amir surprisingly infrequently (Champion, 2015, p.1¥&) this claim was

based on research in Norfolk and the possibility of a more localised pattern must be considered.
That said, according to Hardy thesasno special association between longbowmerd &urrey

(Hardy, 1997, tbc), and whilst this type of weapon was commonplace during the medieval period
(Hardy, 1997, tbc), there must be a reason for it to be depicted rfrecpientlyin some areas than
others. It may be, therefore, that whilst some of tmscriptionsdirectly reference the weapon

(Figure 2), there was different symbolism attached to others. It was briefly considered whether this
F2NY O2dzZ R 0S I atoudBserilexafriplasavgr@rcordied NHerE the design
stretched acros multiple blocks of stone and were clearly created in §ituthermore these

designs were often found in clusters, with multiple arrows on the same Htéigere 3), which also
indicatesthattheyg SNB y 20 YIF a2y Qa YI NJ] a o nmbd@maisNtzS YSI yAy3
something of a mystery, demonstrating one of the limitations of studying graffiti; sometimes the lack

of supportingevidence leaves the signifitee of designs unclear.

Figure 22: Graffiti
inscription of arrows,
NBO2NRSR I
Oxted. (Photograph:
Author)
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Figure 23: Examples of arrow inscriptions, recorded at Wisley. (Photograph: Auth

Whilst there were some inscriptions it was not possible to interpdquately thereis another

form of design on which there is a large body of resegrebwhich was not found in this survey.
Ship graffiti is the best studied graffiti form and can be found all around the country both in
ecclesiastical and domestic contexts (Dhoop et@L&2 296), as well asverseagWalsh, 2008, 115;
Westerdahl, 2013, 337). Rochester Cathedral, for exanbplasts fifteen examples of this design
(Scott, 2018, 58), which Champion describes as one of the most recognisable types of graffiti
(Champion, 201535). Reasons for their absence from this survey must, therefore, be considered.
t I NI 2F GKS A&dadsS Y& 68 R2sy (2 LINBASNDI GAZYS
of the churches in this survey have undergone. Secondly, it might béhitse designs are present,
but arenow hidden under whitewash, or are part of palimpsests of graffiti in which it is impossible
to pick out the individual designs. The latter is the case fopthesible examplef a ship in this
survey, at Coulsdomlthough analysinghe complicated mass of lines further would require
revisiting the church anthis hasunfortunatelynot been possible. If the argument that these

designs were only created by mariners in coastal or riverine areas (Champion, 2048r&5)
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